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Ludwig van Beethoven (1770-1827): Ludwig van Beethoven (1770-1827):
Abertura: Egmont, Op. 84 Overture: Egmont, Op. 84

Richard Strauss (1864-1949): Richard Strauss (1864-1949):
Concerto para Trompa N.° 1 em Mi bemol Horn Concerto No. 1 in E-flat Major,
maior, Op. 11 Op. 11

I. Allegro [. Allegro

II. Andante II. Andante

III. Allegro II1. Allegro

Intervalo Interval

Ludwig van Beethoven (1770-1827): Ludwig van Beethoven (1770-1827):
Sinfonia N.° 3 em Mi bemol Maior, Symphony No. 3 in E flat,

Op. 55 - “Heroica” Op. 55 - “Eroica”

I.  Allegro con brio I.  Allegro con brio

II. Marcia funebre II. Marcia funebre

III. Scherzo III. Scherzo

IV. Finale (Allegro molto) IV. Finale (Allegro molto)
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Ludwig van Beethoven: Abertura: Egmont, Op. 84

Paralelamente a Revolucido Francesa e nas décadas que se seguiram, assistiu-
se ao surgimento de fortes aspiracdes nacionalistas um pouco por toda a Europa.
NacoOes autonomas comecgaram a emergir a partir de impérios que mantinham um
sistema de governacio quase feudal sobre vastas areas do continente. Em nenhuma
outra regido se fez sentir tanto este espirito nacionalista quanto na Alemanha,
tendo o mesmo sido captado e ao mesmo tempo inspirado pelos escritos do poeta
e dramaturgo Johann Wolfgang von Goethe (1749-1832). A sua obra espelha as
aspiracoes do povo germéanico com as suas historias de vitéria do povo sobre o
opressor estrangeiro, causando um grande impacto em outros artistas. Entre aqueles
que escreveram musica inspirados em Goethe contam-se grandes compositores do
século XIX, como Schubert, Schumann, Liszt, Wagner e, naturalmente, Beethoven.
Uma das pecas teatrais de Goethe que melhor capta o espirito do tempo é Egmont.
Passada no século XVI, quando a regiao da Flandres (situada a Norte) era governada
por Espanha (situada no Sul), narra o esforco envidado pelo Conde de Egmont, em
quem os flamengos depositavam grandes esperancas para conter os desmandos
do governador que se comportava de forma dura e tiranica. No entanto, o Conde
acabaria preso e condenado a morte. Apesar do incitamento a revolta induzido por
uma donzela (Cliarchen) apaixonada por Egmont, o povo nio consegue resgata-
lo, temente que estava das autoridades espanholas; desesperada, ela acaba por se
envenenar enquanto Egmont é levado e executado. Mas no fim, a morte do conde
acaba por levar ao triunfo, pois o espirito de Egmont inspirou os flamengos e se

revoltarem contra os opressores hispanicos.

Em 1810 o Teatro da Corte de Viena planeou apresentar as pecas William Tell de
Schiller e Egmont de Goethe. Beethoven esperava escrever a musica para a primeira
peca, contudo, essa incumbéncia veio a recair em Adalbert Gyrowetz. No entanto,
e a pedido do proprio Goethe, o diretor teatral encomendou a Beethoven uma
abertura, duas cancodes, musica funebre e quatro entreatos para Egmont. Embora
tenha suspendido todos os restantes trabalhos para se concentrar nesta encomenda,
Beethoven nio terminou a Abertura (foi a tltima parte escrita) a tempo para a
estreia da peca ocorrida a 24 de Maio e s seria ouvida na representacio do dia 15 de
Junho de 1810. No entanto, esta peca acabaria por se impor de forma auténoma nas
salas de concerto. A abertura austera simboliza a mao pesada do opressor, o tema
brando introduzido pelo oboé, representa a ternura de Clirchen, enquanto que o
desespero do povo é retratado na rapida seccido central da obra. A morte de Egmont
é indicada por todo um compasso em siléncio, ao qual se segue um acesso de alegria
(a verdadeira “Sinfonia da Vitoria”) representando a vitoria do povo oprimido sobre

os governantes tiranicos.

Notas ao Programa: Dr Marc Rochester
Traducdo: Maria da Graca Marques
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Richard Strauss: Concerto para Trompa N.° 1 em Mi bemol maior,
Op. 11

Embora nio relacionado com a famosa familia Strauss de Viena (os chamados “Reis
da Valsa”), Richard Strauss teve um pai musical famoso, Franz Joseph Strauss, que
durante quase meio século foi Trompa Principal da Orquestra da Corte de Munique.
Franz também regia a sua propria orquestra amadora - a Wilde Gung’l Orchestra - e
foi assistindo aos ensaios desta que Richard ganhou experiéncia directa em musica
orquestral. Algumas das primeiras tentativas de composicdo de Richard foram para
esta orquestra e, em 1882, ano em que ingressou na orquestra como violinista,
compos dois concertos, um para o seu proprio instrumento, o violino, e outro para o

de seu pai, a trompa.

Este Concerto de trompa N.° 1 (ele compds um segundo, cerca de 60 anos depois)
foi concebido como um presente de aniversario para os 60 anos do seu pai, embora
na verdade tenha uma dedicatéria a Oscar Franz, famoso professor de trompa. No
entanto, ja muito além do seu auge, o pai Strauss achou os desafios técnicos da
peca muito exigentes e a estreia realizou-se com Gustav Leinhos, trompa principal
da Orquestra da Corte de Meiningen, com regéncia de Hans von Biilow, a 4 de
Marco de 1885, quando Richard Strauss ja construia uma segunda carreira para si
proprio como maestro orquestral, trabalhando como assistente de von Biillow em
Meiningen. Este ficou impressionado com Strauss como maestro, mas o Concerto
para Trompa convenceu-o de que Strauss tinha um futuro ainda mais promissor

como compositor, descrevendo-o como “o compositor mais original desde Brahms”.

A partir da abertura vigorosa e da entrada triunfante da trompa, fica claro que este
Concerto é obra de mao muito talentosa. Como Alan Jefferson escreveu no seu breve
livro sobre Strauss “O mais impressionante desta obra exuberante e surpreendente
esta no uso que Strauss faz do mesmo material tematico para a abertura do Concerto
e para o seu terceiro movimento... uma ideia ousada e avancada”. Os movimentos
estao todos interligados e, ap6s a sua robusta abertura, o Concerto assume um
caracter mais expressivo e delicado, seguindo um posludio orquestral revigorante
que se transforma magicamente, como que pela luz dourada de um sol poente, num
acompanhamento tranquilo para a melodia ricamente lirica da trompa no segundo

movimento.

A certo ponto, a trompa irrompe numa explosio momentinea de gloria, mas o
animo rapidamente declina e os violoncelos assumem o tema enquanto o movimento
descende para um final repousante. O terceiro movimento abre com uma sensacao
de antecipacao, do qual brota o primeiro tema, transformado, assumindo agora o
caracter de uma danga leve. Um segundo tema mais expansivo mantém a musica em
movimento e, apds uma cadéncia animada e um momento de reflexdo, o Concerto
regressa a casa cheio de um vigor juvenil que s6 um jovem de 18 anos, no limiar de

uma carreira brilhante, poderia ter reunido.

Notas ao Programa: Dr Marc Rochester
Traducao: PROMPT
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Ludwig van Beethoven: Sinfonia N.® 3 em Mi bemol Maior,
Op. 55 - “Herodica”

Em 1792, quando Beethoven chega a Viena vindo da sua terra natal Bonn, corriam
na cidade rumores de guerra e revolucao. A Revolucao Francesa tinha varrido a
Franca e os seus efeitos rapidamente fizeram-se sentir por toda a Europa. Depois
de ter implementado algumas reformas politicas na Franca, Napoledo Bonaparte,
o comandante das tropas francesas, estava determinado a libertar a Europa dos
seus governantes despoticos e nao eleitos. Em Abril de 1792 declarou guerra ao
Imperador da Austria. Os habitantes de Viena, apanhados na atmosfera efervescente
da época, viram-no como o grande salvador; Beethoven e o seu amigo proximo
Ferdinand Ries decidiram viajar para Paris para homenagear aquele grande homem,
oferecendo-lhe uma sinfonia. Em 1804 o compositor escreveu aos seus editores que

L]

planeava “uma nova grande sinfonia. O titulo da Sinfonia sera ‘Bonaparte’.

Segundo Ferdinand Ries, “Nesta sinfonia Beethoven tinha em mente a figura de
Bonaparte, quando este servira como Primeiro Consul. Beethoven nutria entao
uma grande estima por ele e comparava-o aos grandes consules romanos. Tal
como outros amigos intimos, eu mesmo vi um exemplar da partitura em cima da
mesa com a palavra ‘Buonaparte’ escrita no cabecalho da primeira pagina. Fui o
primeiro a informa-lo de que Bonaparte autoproclamara-se Imperador, ao que irado
gritou ‘Entdo também ele nio passa de um vulgar ser humano? Mais um a passar
por cima dos direitos dos outros. Vai elevar-se acima de todos, tornando-se um
tirano!” Beethoven aproximou-se da mesa, agarrou na primeira pagina e rasgou-a
em dois pedacgos que atirou ao chdo. A primeira pagina foi reescrita e s6 entio a
obra recebeu o titulo de Sinfonia Herodica.” Foi estreada em Viena a 7 de Abril de
1805. Sete meses mais tarde o exército francés chegou a Viena, ocupou a cidade,

instalando-se Napoledo no Palacio Schonbrunn.

A semelhanca do que aconteceu com as restantes composicdes de Beethoven, a
terceira sinfonia foi igualmente modificada ao longo dos anos. Até mesmo os dois
acordes afirmativos que dio inicio ao 1.° andamento nio constavam do plano
original, fruto de muita experimentacdo. Com esta forma de iniciar uma sinfonia
— dois acordes em lugar da habitual longa e lenta introducao — Beethoven afasta-
se radicalmente da pratica sinfénica tradicional e, de imediato, introduz o tema
principal do andamento nos violoncelos e contrabaixos. O 2.° andamento comeca
com um tema sombrio, processional, tocado sotto voce pelos violinos, mais
tarde retomado pelos oboés e gradualmente desenvolvido de forma a envolver
toda a orquestra. Beethovem escreveu (em italiano) no cabecalho da partitura
“composto para celebrar a memoria de um grande homem” e, esta marcha funebre
claramente representa as ideias de “Liberdade, Igualdade, e Fraternidade” que se
desvaneceram, na perspetiva de Beethoven, quando Napoledo se autoproclamou

Imperador.
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Nos anos de 1820 néo era invulgar apresentar apenas os dois primeiros andamentos
da Sinfonia “Heroica” — considerava-se que o terceiro e quarto andamentos nio
se enquadravam num programa dedicado as facanhas e as derrotas humanas de
Napoledao Bonaparte. Contudo, estes andamentos sao extremamente influenciados
por um outro heroi, Prometeu, que na altura em que o compositor escrevia a
Sinfonia cativava igualmente a sua atencao; na verdade, Beethoven estava entao
ocupado a escrever a musica para a representacio de As Criaturas de Prometeu. O
3.° andamento é inspirado num episodio no qual o deus Pan com a sua vivacidade
traz Prometeu de volta a vida. A seccio Trio é uma cena classica de caca que envolve
trés trompas, situacido que torna a orquestracio algo invulgar. O 4.° andamento
€ um conjunto de variacdes sobre um tema extraido de As Criaturas de Prometeu,
usado igualmente pelo compositor nas suas Variacdes para Piano (Op. 35) de 1802
(e que, segundo uma pesquisa recente, decorre de uma danca folclorica inglesa). O
tema nao é percebido de imediato, com a nossa atencio focada na linha do baixo e
respetiva variacao; s6 quando o andamento ja leva cerca de dois minutos é que as

madeiras anunciam o tema que rapidamente é retomado por toda a orquestra.

Notas ao Programa: Dr Marc Rochester
Traducdo: Maria da Graca Marques
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Ludwig van Beethoven: Overture: Egmont, Op. 84

Parallel with the French Revolution and in the decades after it, there was a rise of strong
nationalist aspirations across most of Europe. Self-governing nations were beginning
to emerge from empires which had maintained an almost feudal system of rule over
vast areas of the continent. Nowhere was this spirit of nationalism more strongly felt
than in Germany, and it was both captured and inspired by the writings of the poet and
dramatist Johann Wolfgang von Goethe (1749-1832). His work mirrored the aspirations
of the German people with their tales of popular victory over the foreign oppressor, and
had a profound effect on his fellow artists. Those who wrote music directly inspired by
Goethe included the very greatest composers of the 19" century: Schubert, Schumann,
Liszt, Wagner and, of course, Beethoven. One of the plays in which Goethe most vividly
caught the mood of the times was Egmont. Set in the 16" century when Flanders (in the
north) was governed by Spain (in the extreme south), it tells of the noble Count Egmont
on whom the hopes of all the Flemish people rest as he appeals to the Spanish regional
governor to moderate his harsh and tyrannical treatment of them. But he is arrested and
condemned to death. A young girl (Cldrchen) who loves him tries to incite the people to
rescue him, but they are too afraid of the Spanish authorities and, out of desperation, she
poisons herself as Egmont is led away and executed. His death is actually a triumph since
his spirit survives and serves to inspire the Flemish people to rise up and overthrow their

Spanish oppressors.

In 1810 the Vienna Court Theatre planned to stage both Schiller’'s William Tell and
Goethe’s Egmont. Beethoven had hoped to write music for the former, but that task was
assigned to Adalbert Gyrowetz. However, on Goethe’s own recommendation the theatre
director commissioned Beethoven to write an overture, a Victory Symphony, two songs,
funeral music and four entr’actes for Egmont. Although he stopped work on everything
else in order to concentrate on this commission, Beethoven had not finished the Overture
(the last part of the music he wrote) in time for the play’s first night - 24™ May - and it
was not heard until 15" June 1810. Nevertheless, it very quickly developed a life of its
own in the concert hall. The stern opening signifies the heavy hand of the oppressor, the
subdued theme first introduced by the oboe represents the tenderness of Clarchen, while
the despair of the people is portrayed in the quicker central section of the work. Egmont’s
death is indicated by a whole bar’s rest followed by a great outburst of joy (actually
the “Victory Symphony”) representing the victory of the oppressed people over their

tyrannical rulers.

Richard Strauss: Horn Concerto No. 1 in E-flat Major, Op. 11

Although he was in no way related to the famous Strauss family of Vienna (the so-called
“Waltz Kings”), Richard Strauss did have a famous musical father. He was Franz Joseph
Strauss who, for almost half a century, was Principal Horn of the Munich Court Orchestra.
He also conducted his own amateur orchestra - the Wilde Gung’l Orchestra - and it was
from attending their rehearsals that Richard gained first-hand experience in orchestral
music. Some of Richard’s earliest attempts at composition were for this orchestra and in
1882, the year that he joined the orchestra as a violinist, he composed two concertos, one
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for his own instrument, the violin, and one for his father’s, the horn. This Horn Concerto
No.1 (a second was composed some 60 years later) was intended as a 60™ birthday
present for his father (although it actually carries a dedication to the famous horn teacher
Oscar Franz) but, well past his horn-playing prime, the elder Strauss found its technical
challenges too demanding and the premiere was given by Gustav Leinhos, Principal
Horn of the Meiningen Court Orchestra under Hans von Biilow on 4" March 1885, by
which time Richard Strauss was carving out a second career for himself as an orchestral
conductor, serving as von Biillow's assistant at Meiningen. Von Biilow was impressed with
Strauss as a conductor, but the Horn Concerto convinced him that he had even greater
promise as a composer; describing him as “the most original composer since Brahms”.

From the virile opening and the soaring horn entry, it is clear that this Concerto is the
work of a very accomplished hand indeed. As Alan Jefferson has written in his brief book
on Strauss; “The most striking about this ebullient and amazing work is in Strauss’s use
of the same thematic material for the Concerto’s opening and for its third movements...
a bold and advanced thought”. The movements are all linked and, after its sturdy
opening, the Concerto takes on a more expressive and delicate character following an
invigorating orchestral postlude which is magically transformed, as if by the golden
light of a setting sun, into a tranquil accompaniment for the horn’s richly lyrical second
movement melody. The horn at one point erupts into a momentary blaze of glory, but the
mood quickly subsides and cellos take over the theme as the movement sinks down to
its restful close. The third movement opens with a sense of anticipation which yields up
the transformed first theme, now having taken on the character of a buoyant jig. A more
expansive second theme keeps the music pushing along and, after a lively cadenza and
a moment of reflection, the Concerto romps home full of the youthful vigour only an 18-
year old on the threshold of a brilliant career could have mustered.

Ludwig van Beethoven: Symphony No. 3 in E flat, Op. 55 - “Eroica”

When Beethoven moved from his native Bonn to Vienna in 1792, the city was abuzz
with rumours of war and revolution. The French Revolution had swept France and its
effects were spreading across Europe like wildfire. Napoleon Bonaparte was the general
commanding the French armies and, having achieved political reforms in France, was
determined to rid Europe of its despotic and unelected rulers. In April 1792 he declared
war on the Emperor of Austria. As such he was seen by the ordinary people in Vienna as
their great saviour and, caught up in the fervent atmosphere of the time, Beethoven and
his close friend Ferdinand Ries, decided to travel to Paris to pay homage to the great man,
on which occasion it was Beethoven's intention to present Napoleon with a symphony.
That was in 1804 and he went so far as to write to his publishers that he was planning “a
new grand symphony. The title of the Symphony is really ‘Bonaparte’.”

Let Ferdinand Ries take up the story; “In this symphony Beethoven had Bonaparte in
mind, but as he was when he was First Consul. Beethoven esteemed him greatly at the
time and likened him to the greatest Roman consuls. I, as well as several of his more
intimate friends, saw a copy of the score lying upon his table with the word ‘Buonaparte’
at the extreme top of the title page. I was the first to bring him the intelligence that
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Bonaparte had proclaimed himself Emperor, whereupon he flew into a rage and cried out,
‘Is he then, too, nothing more than an ordinary human being? Now he, too, will trample
on the rights of man. He will exalt himself above all others, become a tyrant!” Beethoven
went to the table, took hold of the title page at the top, tore it in two, and threw it on
the floor. The first page was rewritten and only then did the Symphony receive the title
Sinfonia Eroica.” It was first performed in Vienna on 7™ April 1805. Seven months later
the French army arrived in Vienna, occupied the city, and Napoleon took up residence in
the Schonbrunn Palace.

As with all Beethoven’s compositions, this, Beethoven's third symphony, was actually
formed over a period of years during which he continually modified and revised his ideas.
Even the two strong, positive and unequivocal chords with which the 1% movement opens
were not part of his original plan but evolved only after much experimentation. This was
one of Beethoven’s most dramatic departures from traditional symphonic practice - two
chords replacing the more customary long drawn-out introduction - and immediately the
main theme of the movement is introduced by the cellos and basses. The 2" movement
begins with a sombre processional theme played sotto voce by the violins, later taken
up by the oboes and gradually developed to involve the full whole orchestra. Beethoven
wrote (in Italian) at the head of the completed score “composed to celebrate the memory
of a great man”, and this passionate funeral march clearly represents the lofty ideals of
“Freedom, Equality, Fraternity” which died, in Beethoven’s view, with Napoleon’s self-
elevation to Emperor.

It was not unusual in the 1820s to perform just the first two movements of the “Eroica”
Symphony - it was felt that the third and fourth movements did not fit in with a
programme concerning the heroic deeds and human failings of Napoleon Bonaparte.
However, these movements are strongly influenced by another hero, Prometheus, who was
close to Beethoven’s heart at the time of the Symphony’s composition; he was actually
working on incidental music for a stage performance of The Creatures of Prometheus.
The 3" movement is inspired by an episode in which the god Pan and his lively spirits
bring Prometheus back to life. The Trio section is a classic hunting scene involving three
horns, the inclusion of which makes the orchestration of the work somewhat unusual.
The 4™ movement is a set of variations on a theme from The Creatures of Prometheus,
which he had also used as the basis for his Piano Variations (Op.35) of 1802 (and which,
recent research has shown, actually originated from a traditional English folk dance).
The theme is not heard initially, rather the bass line is heard and varied, and it is only
when the movement has been going some two minutes that the woodwind announces the
theme which is rapidly taken up by the whole orchestra.

Programme Notes: Dr Marc Rochester
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=z 2R ELHEZ LK AT Askonas Holt BHIEMTZR,

Na qualidade de um dos maestros chineses mais empolgantes da actualidade, Huang Yi
é actualmente Maestro Principal da Orquestra Filarmonica da China, Director Artistico
e Maestro Principal da Orquestra Sinfonica Kunming Nie’er e Maestro Convidado

Principal da Orquestra Sinfonica Nacional do Ballet da China.

Huang Yi nasceu em Beijing, em 1986, no seio de uma familia de musicos. A educacio

musical na infincia recebeu-a do pai, Huang He, um famoso professor de musica, e
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mais tarde estudou no Conservatorio Central com o Prof. Yang Li e Yu Feng. Apos a
formatura com notas elevadas, foi recomendado para admissao e continuou os seus
estudos de pos-graduacio no Conservatorio Central de Musica. A partir de 2011,
prossegue estudos na Hochschule fiir Musik "Hanns Eisler" em Berlim com o Prof.
Christian Ehwald e o Prof. Hans-Dieter Baum. O excepcional talento musical e a sua
excelente formacio tedrica fazem de Huang Yi uma estrela em ascensio no universo da

musica classica.

A carreira de Huang Yi tem inicio em 2009, como maestro assistente do Maestro Seiji
Ozawa. No ano de 2012, foi recomendado pelo Maestro Long Yu e estreou-se na 6pera
regendo a Orquestra Filarmonica da China na nova producio da 6pera chinesa Terra
Selvagem no 15° Festival de Musica de Beijing. Em 2013, como maestro assistente do
maestro Christian Thielemann, Huang Yi participou nos ensaios e regéncia de Parsifal
no Festival de Pascoa de Salzburgo. No mesmo ano, ajudou o maestro Gustav Kuhn a
ensaiar e reger a estreia chinesa de Parsifal no 16° Festival de Musica de Beijing. Dois
anos depois, conduzindo a Orquestra Sinfonica de Xangai, Huang Yi realizou com
sucesso a estreia mundial do Concerto Ping Pang no concerto de encerramento do
MISA.

Em 2015 Huang Yi torna-se maestro assistente da Orquestra Filarmoénica da China,
juntando-se ao corpo docente do Conservatorio Central de Musica da China. No
ano seguinte, torna-se Director Artistico e Maestro Principal da Orquestra Sinfénica
Kunming Nie’er. Logo depois é convidado para professor assistente na Hochschule
fiir Musik "Hanns Eisler" em Berlim. A partir de Janeiro de 2019, Huang Yi torna-se
Maestro Principal da Orquestra Filarmonica da China e Maestro Principal da Orquestra

Sinfénica Nacional do Ballet da China.

O maestro Huang ja conduziu com éxito a Konzerthausorchester Berlin, a Orquestra
Sinfonica de Frankfurt, a Orquestra Sinfonica de Brandenburgo, a Orquestra Sinfonica
de New Brandenburg, a Orquestra Sinfonica Seiji Ozawa Ongaku-Juku, a Orquestra
Filarmoénica de Busan, da Coreia, a Orquestra Sinfonica da Casa Central da Opera
da China, a Orquestra Sinfonica do Teatro Nacional de ()pera e Danca da China, a
Orquestra Sinfonica de Xangai, a Orquestra Sinfonica de Guangzhou, a Orquestra
Sinfénica de Shenzhen, a Orquestra Filarmonica de Hangzhou, a Orquestra Sinfénica
de Guiyang, a Orquestra Sinfonica de Qingdao, a Orquestra Filarmonica de Shaanxi,
a Orquestra Sinfonica de ()pera e Teatro Danca de Fujian, a Orquestra Sinfonica da
Juventude da China, a Orquestra Sinfonica Jovem de Macau, a Orquestra Sinfonica
Juvenil da China, e a Orquestra Sinfonica do Cinema da China, entre outras. Ja
colaborou com varios solistas ilustres, incluindo Yugiang Dai, Changyong Liao, Song
Wei, Warren Mok, Liping Zhang, Chenye Yuan, Ning Liang, Jianyi Zhang, Shen Yang,
Chuanyue Wang, Yuanming Song, etc. Solista Augustin Dumay, Alison Balsom, Andreas
Ottensamer, Ning Feng, Siqing Lv, Liwei Qin, Haochen Zhang, Mengla Huang, Wei
Wen, ZhiJong Wang e Xuefei Yang.

A carreira de Huang Yi é gerida internacionalmente por Askonas Holt.

-
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As one of the most exciting Chinese conductors in the world, Mr. Huang Yi is currently
the Principal Conductor of the China Philharmonic Orchestra, the Artistic Director
and Chief Conductor of Kunming Nie’er Symphony Orchestra and the Principal guest
Conductor of National Ballet of China Symphony Orchestra.

Huang Yi was born in 1986 into a family of musicians in Beijing. Musical education in
his early childhood came from his father Huang He, a famous music professor, and he
later studied at the Central Conservatory with Prof. Yang Li and Yu Feng. After gradua-
tion with a top-level grades from bachelor study, as a student recommended for admis-
sion, Huang Yi continued his graduate study in the Central Conservatory of Music.
From 2011, he continued his study at the Hochschule fir Musik "Hanns Eisler" Berlin
with Prof. Christian Ehwald and Prof. Hans-Dieter Baum. Outstanding music talents and
excellent educational background make Huang Yi a rising star in classic music stage.

Huang Yi’'s career started in 2009 as Maestro Seiji Ozawa’s assistant conductor. In
the year of 2012, he was recommended by Maestro Long Yu and made his opera debut
conducting the China Philharmonic Orchestra at the 15th Beijing Music Festival's new
production of Chinese opera The Savage Land. In 2013, as the assistant conductor of
Maestro Christian Thielemann, Huang Yi participated in rehearsing and conducting
Parsifal at the Salzburg Easter Festival. In the same year, he assisted Maestro Gustav
Kuhn in rehearsing and conducting Parsifal’s Chinese premiere at the 16th Beijing Mu-
sic Festival. Two years later, Huang Yi conducting Shanghai Symphony Orchestra per-
formed successfully Ping Pang Concerto’s world premiere in MISA’s closing concert.

Huang Yi becomes the assistant conductor of the China Philharmonic Orchestra since
2015, meanwhile joining the conducting faculty of China’s Central Conservatory of
Music. In the next year, he became the Artistic director and Chief Conductor of Kun-
ming Nie’er Symphony Orchestra. He was soon invited to be assistant professor at
Hochschule fiir Musik "Hanns Eisler” Berlin. Huang Yi is the Principal Conductor of
the China Philharmonic Orchestra and the Chief Conductor of National Ballet of China
Symphony Orchestra since January of 2019.

Mr. Huang has successfully conducted Konzerthausorchester Berlin, Frankfurt Sym-
phony Orchestra, Brandenburg Symphony Orchestra, New Brandenburg Symphony
Orchestra, Seiji Ozawa Ongaku-Juku Symphony Orchestra, Busan Philharmonic Or-
chestra of Korea, China Central Opera House Symphony Orchestra,China National
Opera and Dance Drama Theater Symphony Orchestra, Shanghai Symphony Orches-
tra, Guangzhou Symphony Orchestra, Shenzhen Symphony Orchestra, Hangzhou
Philharmonic Orchestra, Guiyang Symphony Orchestra,Qingdao Symphony Orchestra,
Shaanxi Philharmonic Orchestra, Fujian Opera and Dance Drama Theater Symphony
Orchestra, China Youth Symphony Orchestra, Macao Youth Symphony Orches-tra,China
Juvenile Symphony Orchestra, China Film Symphony Orchestra, etc. He has collaborated
with numerous distinguished soloists including Yuqiang Dai, Changyong Liao, Song
Wei, Warren Mok, Liping Zhang, Chenye Yuan, Ning Liang, Jianyi Zhang, Shen Yang,
Chuanyue Wang,Yuanming Song,etc. Soloist Augustin Dumay, Alison Bal-som, Andreas
Ottensamer, Ning Feng, Siqing Lv, Liwei Qin,Haochen Zhang, Mengla Huang,Wei Wen,
ZhiJong Wang and Xuefei Yang.

Askonas Holt is Huang Yi's global management.
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Wu Tainxia licenciou-se e obteve o grau de mestre em Musica pela Juliard School of
Music em 2006 e 2008, respectivamente. Obteve seguidamente o Diploma de Artista
pela Universidade de Yale em 2010. Trabalhou com varias orquestras incluindo
The Harrisburg Symphony Orchestra, New World Symphony Orchestra e Orquestra
Filarmoénica de Hangzhou como Chefe Naipe de Trompas convidado e trompista

convidado.

Horn major Wu TianXia received a bachelor and master degree in music from the
Julliard School of Music in 2006 and 2008 respectively. He then got the Artist Diploma
in the Yale University in 2010. Wu has worked with various orchestras including The
Harrisburg Symphony Orchestra, New World Symphony Orchestra and Hangzhou

Philharmonic Orchestra as the guest Horn Principal and guest Hornist.
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A Orquestra de Macau (OM) é uma orquestra profissional local, com um repertorio
que inclui classicos chineses e ocidentais de todos os tempos, revelando assim as
culturas musicais de Oriente e Ocidente.

Em 1983, o Padre Aureo de Castro da Academia de Musica S. Pio X e um grupo
de meldmanos fundaram a Orquestra de Cimara de Macau. Esta tornou-se uma
orquestra de duplos sopros em 2001, sendo denominada “Orquestra de Macau”.
Actualmente é uma orquestra de média dimenséao, com cerca de 50 talentosos
musicos, oriundos de mais de dez paises e regidoes. O Maestro Lu Jia assumiu as
funcodes de Director Musical e Maestro Principal da Orquestra de Setembro de
2008 a Janeiro de 2022. A partir de 1 de Fevereiro de 2022, a Orquestra de Macau
passou a ser gerida pela Sociedade Orquestra de Macau, Lda, uma empresa publica
integralmente detida pelo governo da RAEM. No futuro, a Orquestra continuara a
aprimorar o seu profissionalismo, oferecendo ao publico uma rica diversidade de

espectaculos de musica classica de alta qualidade.

A OM colabora frequentemente com musicos, maestros principais e agrupamentos
de musica internacionais, incluindo Placido Domingo, Krystian Zimerman,
Stephen Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry Douglas, Sergio
Azzolini, Kirill Gerstein, Ivan Martin, Yulianna Avdeeva, Henning Kraggerud,
Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Sarah Chang, Ning Feng,
Jian Wang, Tan Dun, Daniel Oren, Teatro Regio Torino, English National Ballet,
Philadelphia Orchestra, ()pera Nacional da Letonia, Teatro Nacional de f)pera e
Ballet da Letonia, e Orquestra de CaAmara da Coreia, etc.

Além disso, a OM tem sido regularmente convidada para se apresentar no
Interior da China e no exterior, participando no Brucknerfest 2015, na Austria,
como representante da China, e no Festival de Muasica “La Folle Journée au
Japon” em 2016. Em 2017 e 2019, a OM também participou na temporada musical
internacional “Uma Faixa, Uma Rota” em Shenzhen, visitando pelo menos 30
cidades na China, bem como varios paises, incluindo a Austria, Suica, Hungria,
Portugal, Espanha, E.U.A. Japao e Coreia. Em Marco de 2018, a OM fez a sua
primeira digressdo de intercambio cultural pelo Mianmar, e em Outubro do
mesmo ano participou no Festival Internacional de Artes de Xangai, recebendo
elogios do publico pelo seu sofisticado desempenho e estilo de actuacao refinado
e subtil, demonstrando assim o elevado nivel cultural de Macau. Em celebracio
do 40.° aniversario do estabelecimento das relacdes diplomaticas entre a China e
Portugal e do 20.° aniversario da transferéncia da administracao de Macau para a
China, a Orquestra de Macau faz digressiao em Portugal em 2019, e em Dezembro
do mesmo ano, a OM participou na grande festa de gala em celebracao pelo 20°

aniversario de retorno de Macau a patria.

Desde 2018, a OM lancou oficialmente o “Programa Audiéncia Jovem” para
proporcionar uma variedade de maravilhosos eventos musicais a jovens de
diferentes idades, a fim de valorizar a apreciacao da musica classica. Além disso,
a nivel comunitario, a OM realizou a série de concertos “Musica para Todos”,
levando a musica ao meio escolar, as comunidades e aos grupos desfavorecidos,
procurando alargar desta forma o publico-alvo da musica classica e ajudando

inclusivé os talentos mais jovens a realizarem os seus sonhos musicais.

-
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The Macao Orchestra (OM) is a local professional orchestra with a repertoire of Chinese

and Western classics throughout the times.

In 1983, Father Aureo de Castro of the St. Pious X Academy of Music and a group of
music lovers founded the Macao Chamber Orchestra. In 2001, the Macao Chamber
Orchestra was extended into an orchestra with double winds; it was renamed the
Macao Orchestra. Today, it has developed into a medium-sized orchestra of around 50
outstanding musicians from more than ten countries and regions. From September
2008 to January 2022, Maestro Lu Jia served as Music Director and Principal Conductor
of the Orchestra. Since February 1, 2022, the Macao Orchestra is being managed by
the Macao Orchestra Company, Limited, which is wholly owned by the Macao S.A.R.
Government. In the future, the Orchestra will continue to enhance its professionalism,

offering a rich diversity of top classical musical events to the public.

The Orchestra collaborates regularly with numerous internationally renowned musicians,
conductors and ensembles including Placido Domingo, Krystian Zimerman, Stephen
Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry Douglas, Sergio Azzolini, Kirill
Gerstein, Ivan Martin, Yulianna Avdeeva, Henning Kraggerud, Stefan Vladar, Mario
Brunello, Fou Ts'ong, Lang Lang, Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel
Oren, the Teatro Regio Torino, the English National Ballet, the Philadelphia Orchestra,
the Latvian National Opera, the Lithuanian National Opera and Ballet Theatre, and the

Korean Chamber Orchestra, etc.

In addition, OM has regularly been invited to perform in Mainland China and overseas,
participating in the 2015 Austria Bruckner Festival as China’s representative and
attending the music festival “La Folle Journee au Japon” in Japan in 2016. In 2017 and
2019, the Orchestra also participated in the “Belt and Road” International Music Season
in Shenzhen, leaving its footprints in at least 30 cities across China as well as Austria,
Switzerland, Hungary, Portugal, Spain, the U.S.A., Japan and Korea, etc. In March 2018,
OM made its first tour in Myanmar for cultural exchange and in October of the same year
the Orchestra participated in the Shanghai International Arts Festival, receiving acclaim
from the audience with its exquisite performance and refined, subtle performance style
while demonstrating Macao’s cultural achievements. In celebrating the 40" Anniversary
of the Establishment of Diplomatic Relations between China and Portugal and the 20"
Anniversary of Macao’s Return to the Motherland, OM made a Portugal tour in 2019, and
in December of the same year, the Orchestra performed in the gala performance which

celebrated the 20" anniversary of Macao’s return to the motherland.

Since 2018, the Orchestra has officially launched the “Young Audience Programme”
to provide a variety of wonderful musical events for young people of different ages to
enhance their appreciation of classical music. In addition, at community level, the
Orchestra has held the “Music for All” concert series, bringing music to campuses,
communities and disadvantaged groups, thus greatly expanding the target audience for

classical music, and even helping younger talents to realise their musical dreams.
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Orquestra de Macau

Macao Orchestra

#—/ME2 | Primeiros Violinos | First Violins

F{£4F Melody Wang
(RIEBLEEJE | Concertino substituto

Acting Concertmaster)

EAIE Hou Zezhou

(RIS MEBIEE | Concertino Associado substituto
Acting Associate Concertmaster)

F & Wang Yue
ZBE Guo Qing

&Z Cao Hui

BE % Xing Huifang
ZFHBE LiSilei
& Yang Keyan
FEEE Zhou Chen
PRE%%E Chen Yanle
¥ Wang Hao
K5/ Ng U Tong *

% Z/hRZ | Segundos Violinos | Second Violins

Z=48h Li Na **

B4 - BhighM Vit Polasek
F&U% Luo Ya

K Liang Mu

2B Guo Kang

F %% Wang Xiaoying
Z=33& Li Wenhao

BREEZF Zheng Liqin

23 Xu Yang

Hi# R Shi Weimin

1322 | Violas | Violas

B M Xiao Fan **

Zig Li Jun

£ %F Cai Lei

£ H7% Kiyeol Kim

& i# Lu Xiao

ZHZE Li Yueying

R IEIE Yuan Feifei
PE{hif Lu Zhongkun *

X12% | Violoncelos | Cellos

= {£ Vincent Lu Jia **

3R AR5 Zhang Taiyang

ES - 8% Marko Klug
#% Lu Yan

RliE Yan Feng

EB & #] Kuong Pou Lei

#ZEE Zhong Guoyu

hijk - Z3E{E Radim Navratil

{ES1RE | Contrabaixos | Double Basses
#1897 - #1149 Tibor Toth **

BEi#8 Chen Chao

ZB#B Guo Xuxiang *

{AI3RE Ho Ka Pek *

Eff@iH Cheang Kin Kuan *
JE{R Sam Kit *
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£ | Flautas | Flutes /©EE | Trompetes | Trumpets
$Hi R Weng Sibei ** A - #AEk David Rouault **
##14% Lin Yi-Chuan * Ef#75 Wai Kin Hong *
€ZE | Oboés | Oboes EEH | Timpanos | Timpani

FI% Kai Sai ** Mario Venditti *

S ERE Tina Che *

EEE | Clarinetes | Clarinets

KE - 2388 - Bt Michael Geoffrey Kirby **
Schyler Isaac Fung *

Bi2% | Fagotes | Bassoons

Z1E 5 Yung Tsangshien **
%K E Zhu Wukun

El%% | Trompas | Horns

KR X;5B Wu Tianxia **
{iM7E Ng Ion Hei *
&5 Cheong Man U *
KA = Iris Ng *

** BEEBEE | Chefe de Naipe | Section Principal

++ (RIEEEEBEE | Chefe de Naipe, substituto | Acting Section Principal
## BEFEEEPEE | Chefe de Naipe convidado | Guest Section Principal
* BFESEM | Musico convidado | Guest Musician
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Amigos da OM

OM Friends

FRMEE R REAFALEELRXCENER, RERBENEECHNES, &
I MEBMPRMANBERS ; ARKEEEEAREH. XRORF. ULERNTE;
TEBEWARANELEY, XBERMSEKEEE MY THERXENEBNER
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Os Amigos da OM pretendem ser uma ponte entre a Orquestra de Macau e os entusiastas
da musica, contribuindo para que o publico conheca a Orquestra de Macau, para dar
opinides e dar sugestdes sobre os concertos, e proporcionar uma plataforma para que
os seus membros se reunam, troquem ideias e encontrem amigos através da musica.
Também serdo organizados diferentes eventos musicais com o objectivo de estimular o
interesse por concertos de musica classica e a suavalorizacio.

Served as a bridge between the Macao Orchestra and music fans, OM Friends have been
actively organising different activities to promote affinity and cohension with its members. It
also provides a platform for its members to gather, exchange ideas and meet friends through
music. We also hold different events for the audience to participate in order to nurture their
interest and appreciation of classical music concerts.

f&8495t2l | Pontos de Musica | Music Points
#&47 | Pontos de Musica | Accumulated music points

£ 1000 &
Por 1000 pontos
Every 1000 points

AI#EN 2 8 E | Ofertas para troca | Rewards
100 jTIREEEE ( R TREBERNR )

Desconto de Mop100 (a deduzir na compra seguinte)
$100 cash rebate (deducted from the next purchase)

*EUEESEXRS—RMINA 100 TREEE, REFERE, BERXFEERERRES.
*Cada membro tem um desconto de MOP100 em cada compra .0 saldo nido pode ser reembolsado e o valor dessa compra nio pode
ser trocado por pontos.

* Each member enjoys a rebate of $100 in one purchase. The balance cannot be returned and that purchase will not earn the member any

reward points.



HEERE

Exclusivo para os Amigos da OM

Exclusive for OM Friends

BERMRESLEMIRZELHES (EBHABAIZENF ).

Desconto de 30% na compra de bilhetes (Desconto de 40% durante o periodo de
compra antecipada).

Enjoy 30% discount on regular tickets (40% discount within the "Early Bird" Period).

BEBIRETRLEMER,

Os Amigos da OM tém prioridade de bilhetes nos concertos de entrada livre.

OM Friends are welcome to reserve tickets for all free admission concerts in advance.

2 TH7E8 .
Participar no “Pontos de Musica”.

Join the “Music Points”.

EEFEPREBESR.,
Ofertas de desconto em associados seleccionados.

Enjoy discount offers at selected partners.

LETHEMEBMREEDRLABREES, BMES LEEROER
HEEBE,
A Orquestra de Macau organiza regularmente actividades que o/a aproximam

dos seus musicos favoritos, como sessdes para conhecer os artistas e ensaios
abertos ao publico.

The Macao Orchestra holds activities such as meet-the-artist sessions and open
rehearsal regularly to bring you closer to your favourite artists.

EHZEBEMRIRFLERFTENR.
Os Amigos da OM recebem as tiltimas novidades por correio electronico.

OM Friends can get the Orchestra’s most updated news by emails.

029



FRSERA R R

Seja Amigos da OM

Be OM Friends

{BAZ# | Dados Pessoais | Personal Info
% / Apelido / Surname % [/ Nome / First Name
H4 HER / Data de Nascimento / Date of Birth 1451 / Sexo / Sex

Os/M Ox/F

{Xit / Endereco / Address

E:E / Telefone / Telephone F % / Telemovel / Mobile

EHB / Endereco de email / Email Address

REZWRBIMZEFLL | Gostaria de receber o Boletim Informativo
I would like to receive the Newsletter

() EE{H% / Via email / By email O FHIEAEE / Por SMS / By SMS

() %15 / Wechat / By email
(#M{SMR3% / Wechat id)

EFES | Idioma | Language

O $x (O Portugués () English

FEZREERIABSERAMEAEBEQAEROETE RALEZR” K. MEE (853)2853 0666 REHE
omfriends@moc.gov.mo. FHERIEE (853)2853 0782 &5,

Para se inscrever como membro preencha por favor o formulario e envie-o via correio para "Amigos da OM", Caves 2 do Centro
de Criatividade do Tap Siac, Praca do Tap Siac, Macau, via fax (853)2853 0666 ou email para o endereco electronico
omfriends@moc.gov.mo. Em caso de duvida, é favor contactar o telephone (853)2853 0782.

To become a member, please fill out the form and mail it to "OM Friends", Caves 2 do Centro de Criatividade do Tap Siac, Praca do Tap
Siac, Macau, fax it to (853) 2853 0666, or email it to omfriends@moc.gov.mo. For enquiries, please call (853) 2853 0782.

s
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CELEBRATION

IN M@

Daily rate from MOP per room, per night
ERRIRPTHE 3 ’ 48 8 it SEEk

Valid till #EEHRZE
31.5.2022

Accommodation in a Deluxe Lake View Room
AMEEERSERE
Daily breakfast for two persons at Vida Rica Restaurant
HEREARE
4-course Beef Wellington set dinner for two persons at Vida Rica Restaurant, per stay
e BRE ABEBEFIBEEBRE—R
60-minute spa treatment for two persons at The Spa, per stay
6077 B N\ KEEE—NR
Fans of M.O. will receive additional benefits
HREEEEZREINMGE

Terms and Conditions 53X 408l

- Rate is subject to 10% service charge and 5% government tax fE1& & 5 110% AR 7% & K 5% B AT k55
- Offer is subject to availability EZ= /AR E B HERERME

- A credit card is required at time of booking, but no charges will be made until check-out

FEAIRERBERRENESR T REIASWEEAER
- Check-in is at 3pm and check-out is at 12pm AfFREE% T 305 - BERKER P T2 Book now
- Special Event cancellation policies may apply ER/ES 454 EE) 2 BUBEERAIR

Any cancellation or amendment is required to be made by 6pm local time 2 days before arrival to avoid cancellation charge for 1 night stay

FAECH RIS BER AERIMA FFeraiEM - SRIGWE—REREER
- Black-out dates may apply ERAEAREEHBAAL

- Dining credit is for dine-in only, not including in-room dining BEUHBLEERE B R A ERAEREERE &“‘”&

- XN
For reservations, please call us at F85] &5 B 45

Elni=)

X MANDARIN ORIENTAL
+853 8805 8822 | momac-reservations@mohg.com MACAU




I ENRR IS IR
Siga-nos no Wechat
Follow us on Wechat
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www.om-macau.org



